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FROM THE EDITOR 


The Record News (TRN) — 23 contains CD [Complete recordings ol 
Inayat Khan R.PathanJ and cassette EShakuntal Te Kulvadhu] 
reviews. SIRC members Dr.Joep Bor and Mr.Prabhakar Datar were 
instrumental in the production of these two collector's ítems 
oť historical importance. Mr.Michael Kinnear has doně digital 
mastering and the discography of the Inayat Khan's 1908 
recordings and the same íe included in the booklet released 
along with this CD. Unfortunately this CD is not available in 
India even after two years of its publication. 

This issue also contains reports of SIRC listening sessions 
from Mumbai,Bolapur,and Tuljapur. These reports will give an 
idea of the collections and musical likings of the members and 
record collectors at these units of SIRC. 


SURESH CHANDVANKAR 
EDITOR 
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SIRC NEWS FROM MUHBAI 


During the period of this report,we presented following 
listening sessions ~ 

1] On May 26,1996 Mr.Suresh Chandvankar presented a programme 
titled - 'Shukla Kavinchi Gani'. About 100 music lovers and 
family members of Latě Mr.S.A.Shuk 1 a were prestnt. They 
narrated teveral incidences of Mr.Shukla and expressed their 
deep appreciation for preparing and prasentlng this programme. 

2] On June 8,1996 a listening session in co 11aboration with 
NCPA (National Centre for Performing Arts),Mumbai was 
organised at their premises. The topič was - Recorded music of 
Inayat Khan R.Pathan. Several eminent musicians,scholars and 
critics attended this programme and liked it very much. 
Details of the songs played are given elsewhere. 

3] On June 23,1996 a programme based on the records of Bal 
Gandharva was presented by Mr.Ram Page and Mr.Prabhakar Datar 
at Dhuru Hal 1,Dadar and was well attended. 


Details of the songs played at the programme - 

" Shukla Kavinchi Gani 11 in May 1996 


SONG TITLE / SINGER / DRAMA,FILM (IF ANY) 


1] Anande k/ishwa Rangale - Shankarrao Sarnaik (From Marathi 
drama Satyagrahi) 

23 Brijalala Gade - Heerabai Barodekar (From Marathi drama 
Sadhwi Meerabai ) 

33 Kuthe Guntala Deva - G.N.Joshi (From Marathi drama 
Satyagrahi) 

43 Rangat Ranga1 a,Chandat Dangala / Majhya Mamachya Ghari - 
Vasanti and Ram Marathe 

(From Marathi film - Saint Tu1sidas,1939) 

5] Ram k/ani Jai / Ramsakha Kuní dava / Vishnupant Pagnis / 
(From Marathi film - Saint Tu1sidas,1939) 

63 Kashila Ga Janar / Gopal,Shyama and Ranoji / Ramshastri 
73 Sangram Suru Bagha Jhala / Ughad Ughad Dole / Lata 
Mangeshkar / Gajabhau (1944) 

83 Prabhu To Milel Kothe / Hari Vajvi Manjul Murli / Ameerbai 
Karnstaki / Bhakticha Mala (1944) 

93 Raja Pandharicha / Aamhi Duniyeche Ráje / Master Krishnarao 
/ Bhakticha Mala (1944) 

10] Jadugarini Sakhe Sajani / G.N.Joshi 

11} Rakhiya Bandhao Bhaiyya / Ratnamala / Chhaya 

12] Ramala Kuthe Ga Kanha / Leela Limaye 

13] Madalasa Dhari Preeti Lalasa / Ramnath Mathkar 

14] Bol Sakhya Madhu Bol / Sanjeevani Marathe 

15] Sakhaya Bol Mohana / R.N.Paradkar 

16] Chal Sakhaye Jau Ya Ga / Shanta Apte 

17] Daul Tujha Najuk Pyara / Suresh Haidankar 
183 Chamkati Ya Vaya / D.U.Paluskar 
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PROGRAMffi 


-1. 

Raga 

POORVT 

9. 

Raga 

MAND 

, 2. 

RaRa 

YAMAN KALYAN 

10. 

Raga 

PARAJ 

3. 

Raga 

BIHAG 

11. 

Raga 

BHAJAN 

■,4". 

Raga 

KAFI HOŘI 

12. 

Raga 

KHAMAJ DHRUPAD 

5. 

Raga 

SINDHURA HOŘI 

13. 

Raga 

JOGIA GAZAL 

■ 6. 

Raga 

KAONSI KANADA 

14. 

Raga 

Parsl Puppettee Song 

-.7. 

Raga 

malkauns 

15. 

Raga 

B HA TRAVI 

e. 

RaRa 

JAUNPURI TODI 

16. 

Raga 

SINDHU BHAIRAVI 



LITTLE 

THEATRE 




Thursday, June 6, 

1996 

at 6. 

30 P.M. 
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19] Lope Timiri Dhruvtara / Basavraj 

20] Jadugiri Nayani Thor / J.L.Ranad* 

21] Aasara Patara / Heerabal Barodekar 


Detail* of the song* played at the programmc - 

" Record* of Bal Gandharva 11 in June 1996 


SONG TITLE / DRAMA,FILM ETC./ Singer 


1] Baghuni Upvana (Beka,1907) / Saubhadra / Bal Gandharva 

2] Saphale Chhati (Beka,1907) / Ramrajya Viyog / Bal Gandharva 

3] Bahut Parine Upadesh / Shapsambhram / Bal Gandharva 

4] Krishnaray Bharam / Telugu Recording of Raghuramaiyya 

5] Smar Tapyachya / Shapsambhram / Bal Gandharva 

6] Pushpa Parag (1909) / Saubhadra / Keshavrao Bhoale 

7] Pushpa Parag (1914) / Saubhadra / Bal Gandharva 

0] Piharava Tehari (1909) / Raga Yaman by Joharabai Aagrewali 

9] .Ha Takmak Pahi / Raga Yaman from 'Manapman' / Bal Gandharva 

10] Swagat Bhashan / Manapman / Ganpatrao Bodas 

11] Chadhala Ravi Tapa / Vidyaharan (rádio recording) / Bal 

GandharYa 

12] Mama Aatma Gamala / Swayamvar - organ tuně / N.B.S.Mani 

13] Garjat Aaye / Sur Malhar / Gauhar Jan of Calcutta 

14] Anrutachi Gopala / Swayamvar / Surdasi Malhar / Bal 
Gandharva 

15] Nanadiya Maře Bol / Master Krishnarao 

16] Dii Bekarar Tuně / Bai Sundarabai / Gazal 

17] Kahsi Ya Tyaju Padala / Ekach Pyala / Bal Gandharva 

18] Dahati Bahu Mana / Bal Gandharva 

19] Gokulman Chalo Re / Bal Gandharva 

20] Jamunake Teer / Hoři / Bal Gandharva 

21] Han Hinval Jari Phar / Raga Khat (Draupadi) / Bal 
Gandharva 

22] Kan Šakal Jagi / Nandkumar / Bageshree / Bal Gandharva 

23] Priyakar Mama Bala / Bageshree / Goharbai 

24] Hi Samaj Tav Kutil Chaturai / Sadhwi Meerabai / Bal 
Gandharva 

25] Tamil Bhairvi recording of S.G.Kittappa 
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Fran Hi^brii f^n Yir^n 3rer 

3 M 1 3 ^ ^i ^ 11 ^ 11 %. h^ji 

M^xtladln 7 Tf D ň "qf feft 

W ríflčTěň IV^o 7 TMlR 

fcliFldlál dMKld 37Tč-lY qr?R 

^n^rniq^Mt ^ \\\° ^1 


«hlÁ < l'*lÍMtŽ|^l "qt^RT dC^VS 
3í|<Jaů(l qifí. ťt ‘Foďhoů, 

liTřmq qtqq 1 

"3R dílci(ŠSId ' 1 í^’ 
ZIT ofiqRtq 3«<$cH ^Tft l^rHy(Í<hí 
dddtrqi, rqidid RRR1 TÍR 
yiJI5diÍHI ěTFTčn 3#. 3T^0 jn 
ťmWM zn tqfd^r^dil 
PqíflRIč^ Hl*lč< zjn ^f<čl Y<r<ll 
dí^f "qi^T dMrt d u M~di 

3TT%TT. zq TÍMT 'IcÍMt ^PH^fíi+l 
H;iiIuí ^ňTER čqtwq im 

Ťjzsrqcn Yřnq. fi ^ti6l 

Mi<dici 'i-sm Tm dq%, 
zněpitr^N dgdíyi sgtYgsTJT % 
TrmÍR zkw4 x<xxv cl 
fřRZn y <{i4 dildb Ycícl 3íl^. dPlKt 
^Fdldldl #imYí RTftzzq f?W 
t i t cnid<o'-ii Yřfe^ cnífitH 

'mi 3 ^ ^Tžqytčí 


8 


^fe^íld ^(^1. “pt <í\^ ' 

■qrufí U^[í^ cfačTWt 4i4dl-i 
3fiW ^ ‘'0R 

f^dloíl+Učn' fífdíYcT 

Yčft. \\X6 -RKŽI ^ dTcrii fečHe 
ŽÍR 3ÍFTOÍ "gfel Ycíl. 

Tl r\A zipift zín 

ZR xrafí 'wi 
ctiČcílaSŽqiJTÍ'. zn ^ TJR. Tjq. 
ci«tcicucíl íqaRn c +i<' , qict 3 ii rdi. 
TUR \\\o Tftit féčTO? ‘T^R 
ZZfTRI Vlcíl 3RI3'ČR HHIHHMI dcíl 
"S^R Yčft. ČR íl 

3ťčIt zfiŽčTÍ 

■ 'zRfqR', 
'Tfsg^foF^ ■q ' Umw ’ 
mlR. , aqmftW , l 'WRR^tčí 1 

Zfr . dli+ldč-ft WRW^T 
YciYmio^I 

■titrH 3501 ‘S&R Tttfc 

tSIWCJJL ^ěWlI^ň t hí' j qi(1 3?T?j 'ňfl. 
qžn cqiťifíl 4yif5*h1«h^ 

wrsd qnff. ^qilrid m®h qgqi 

vnl 3 í^í sí jyiiťhž 3 ? Ž3TČT 
qTčzjI 3i<-íčňc(. X%^\/ 
qžfčR ^3 írt didílfYidi 

( 111 'QQSIÍC) S«5dl4 Vd ■Jlld . cMKl 

ynřmíH^I +uqUlMiq4ÍI^.TT^ 
.<<ih< e ?[q T u..3® Y ,J íd qrqířnrtRí, 
fq^nR RRRTifr ^ wnA 

THf^ tqírfén ^ urei. qi 
35 ^ ^ !*rit trr 

qq ^<>Rld síreft. ^ q4 

díRW Pfc^H 5Jd>H «>qi 

íp# q qrfŘftr 3 ^ %^rteu 
^Rifld dii u qid Síreff.TtTRRíI^ 
dRtfZp^riÍR TjraRT TT 0 !# 
sílowgcfl <*iid 3T^. c M< u i tft ftňrz 



TTŤR zpfl ‘i^HNdi’, 'ímq', 
‘MIHRMH 1 , ^ZíTcfl', '^ť, 
'. HA^HR 1 , , 'á'TÍ , ) ' «Viq+CTltqy' 
T. qid«tiicioil řidl. ^lél liO q 
^íipI 'PR ckÍI. t iirtcíl 
ipft 3® (The Twln). HMV 

qzft ciddcudl ''Rfa 37 ^ 
cjoól feldRcl díX^čt dílci), qzq 
zppft (HMV)qran 
Ťčlč allďjVdf-íl fq^TFm 

■rrtčí. 

■m/ 3to rfr afen 

Y^Hl-FtYn wf) qtži 

qt^RP 1 11 'jfi kcil. zftčl «tii§i Vil, 

‘dnjčrfq^ 1 , ‘zpi^rar', 1 tiW 

Tl qizY ČR "íllíqt zfťlMl zn 

(■qnzfxn^T) 
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THE COMPLETE 




KHAN 

RECORDINGS 
OF 1909 


31 classical Indián 
songs from the 
legendary 
Sufi musícian 
Hazrat Inayat Khan 


Proí. Inayai Khan R. Palhan (ca 1905) 


2CD 


THE COMPLETE RECORDÍMGS OF 1909 


CD NF 1 50129-30 (Stereo) 
Double CD Sel 
ADD 

Made in England 


CD NO. 1 : CD NF 1 50129 

1. PAHARIJHINJHOTI: Shad Raho Sarkar 

2. SHAHANA : Main Dadar Kar Taar Par Aaun Vaří 

3. SHAHANA KHYAL : Chhab Dikhlay Lujhay 

4. PURVI KHYAL : Kamli Wale Topě Sabkuchhvare 

5. SURAT MALHAR : Raam Naam Bín Sukh Nahi Pare 

6. KAFI: Kuchh Ajab Khel Hainge Is Pak Parvard 

7. KAFI HOŘI : Hoři Keiat Kanhaee 

8. SINDHURA HOŘI : Mopai Baraiori Kar Rartg Daro 

9. QAS1DA-I-MA0DUM (PERSIAN): Dii 
Band-e-Mehbub-e-Khuda Shud Che 8aja Shud 

10. GHAZAL-I-ASSIF (PERSIAN) : Jab Uske Kamka 
Na Mere Kamka Hai Dii 

11. GHAZAL-I-NASEN (PERSIAN): Tegdar Kaíash 
Dídam Khun Man Bajosh Aadam 

12. YAMAN KALYAN KHYAL : Piharva Tlha/o 

13. BIHAG TARANA : Dani Dar Dar Dem 

14. KAUNSI KANADA TARANA : Tarana Dirna 

15. MALKAUNS : Din Yahi Bite Jaté Hai 

16. JAUNPURITODI: Kan Na Kar Mo So Ra/a 


CD NO. 2 : CD NF 1 50130 

1. MAND : Jaun Balihari Aavo Maara Nath 

2. PARAJ : Tu Simar Naam Rab Ko 

3. QASIDATSHORRAT : Vuh Muraj Gum 

Karda Aashiyanah KJ Urke Ruy Chaman Na Dekha 

4. GHA2ALTMOMIN (PERSIAN) : Naavak Aandaj 
Jidhur Dídya Janan Honge 

5. BHAJAN-I-INAYAT : Kama Fakiri Rr Pappa Dilgiri 

6. BHAIRAVI : Nand Ke Nand So Prii Kari 

7. SINDHURA HOŘI: Tore Yiyamen Kapat Re Kandhaíya 

8. KHAMMAJ DHRUPA0 : Laag Rabi To So Lagan 

9. YAMAN KALYAN : Yah Jo Surai Hai Teri Sural Jaanan 
Hai Haha 

10. SINDHU BHAIRAVI (PUNJABI); Nain Non Diyan Nokan Vo 
Buriyan Síndh 

11. PILU BARVA : Prilam Pe Kurban Jaun 

12. QAStDATINAYAT : Sunile Suron Mein Kahe Hai Jamana 

13. GHA2AL JOGIA: Nikab Jab Chehre Se Khurshid 
Jab Uthay Hai. 

14. PARSI‘S POPETTI SONG : Is Wakt Bahar Hai Sakiyen Man 
Ek Daur Sharab Chalado Na (Part 1) 

15. PARSPS POPETTI SONG : Is Wakt Bahar Hai Sakiyen Man 
Ek Daur Sharab Chalado Na (Part 2) 


Originál Recordings laken by GEORGE WALTER DILLNUTT at CALCUTTA 
on 26!h and 28th September 1909, lor The Gramophone Company ot India. Lid., CaJculta 
Digital Transíers made íor The Gramophone Co. of India Lld .by Michael S.Kinnear in London. 1994. 


02661 d 


501291 


O & © THE GRAMOPHONE CO. OF INDIA LTD, 

THE GRAMOPHONE COMPANY OF INDIA LTD 
CoScuf ta. India 

An ossociate inember of Ihe EMI Group of Companies 
International teaders in music. etectronics ond leisure. 
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NEW CD RELEABED - Inayat KhaniCoaplete Recordings of 1709. 


Professor Inayat Khan R.Pathan (1B82-1727) 
(The Hodern Tansen) 


In the musical world,tha name Inayat Khan is associated with 
two well-known musiciana viz.vocalist Inayat Hussain Khan 
(1849-1919) and the sitar and surbahar player Enayat Khan 
(1894-1938)-Sitarist Vilayat Khan's father. Musicians and 
music lovers háve almost fargotten ane more Inayat Khan who 
lived during 1882-1927 and that he recorded thirty-one songs 
for the gramaphone company in 1909. These records were 
recently found in EMI archives at London by Mr.Michael 
S.Kinnear (Australia) and he transfered them digitally for 
EMI. Dr.Joep Bor (The Netherlands) did lot of research on 
Inayat Khan's biography and the munic. 

In 1994 an album containing two compact discn was released by 
EMI,Errgland which gíves the complete recordings of 1909 and 
the discography of recordings of Professor Inayat Khan 
R.Pathan. Eveh after two years this double CD set ís not 
available in India. The booklet available with this set gives 
lot of Information about Inayat Khan. 

Professor Inayat Khan R.Pathan was a multifaceted personality. 
He was probably the first Indián musician to perform and 
lecture extensively in Europe and the USA. He was also one of 
the few Indián musicians born in the 19th century to write an 
autobiography. 

Inayat Khan attained fame as a spirituál leader and founder of 
the western Sufi movement. In addltíon he was a gifted 
musician,composer f poet and writer. His mission was to bring 
'East and West together through music' like his elder 
contemporary - Rabindranath Tagore who was trying to achieve 
the same through literatuře. Tagore had a great respect for 
Inayat Khan's musical talents and acquirements. 

Inayat Khan was born on 5th July 1882 at Baroda in a family of 
musicians. His grandfather Maula Bakhsh (1B33-1896) and father 
Rahmat Khan (1843-1910) were the court musicians at Baroda. 
Although his father was a renowned Dhrupad singer Inayat 
learnt music mainly from his grandfather. As a child he was 
restless and disliked schoal intensely. He began to write 
poetry at the age of eleven which worried his parentm. 

The death of Maula Bakhsh in 1896 was a serious blow to the 
young Inayat. He then toured with his father for one year to 
participate in the musical conference at Nepal. This long 
journey made a deep impression on him. He had an opportunity 
to listen to several great artists during this long tour and 
he also began to realize that the vain and powerful Maharajas 
thought that they knew more about music than they really 
did,and that music was just another form of entertainment for 
them. After returning to Baroda he began to learn harmonium 
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The Royal Musicians of Hindustan. 

Inayat Khan playmg Ihe/a Itarang, Left to righl: Afi Khan (dilruba), Inayat Khan [vina), 

Musharraf Khan ( sitar ). Mahbub Khan (/aus). 



and violin under the guidance of his uncle Dr.A.M.Pathan who 
had come back from England. He Mas probably the first Indián 
to study western classical music at the Royal academy of 
Music in London. Young Inayat wrote instructiona1 books for 
violin and harmonium under the guidance of his uncle. Inayaťs 
first published book was Bala Sangitmala'. 'Inayat Git 
Ratnava1i'(1903) contains seventy-five songs including 
ghazals,thumris f bhajans,khyals and even a few English songs. 

After the death of his mother,Inayat left Baroda on a musical 
tour to Madras and Mysore sharing the stage with the great 
veena player Seshanna. Performing in Bombay he was dismayed by 
the unresponsive nátuře of the audience. In his biography he 
deseribes how shocked and depressed he was about the decadent 
statě of music in this metropolie. In Bombay he met 
V.N.Bhatkhande and had some discussions with him. 

From Bombay he then travelled to Hyderabad where he made 
friends with the well-known court photographer Lala Din Dayal 
and through him he was able to perform for the Nizam Mir 
Mahbub AIi,Khan who was a good poet himself.[pen namesAsif], 
The Nizam was deeply moved by the purity of Inayaťs music and 
his total devotion to the art. He presented him with an 
emerald ring and a purse of gold coins and gave him the title 
"The Modem Tansen" which also appears on the label of his 
gramophone records. 

In Hyderabad he also met his spirituál guru Murshid Madani. He 
became his disciple and began to train himself to serve God 
and humanity. He began to study Sufi literatuře with Maulana 
Hashmi. During this period he completed his main work on music 
~ a book 'Minqar-i—Musiqar'. It was here that the struggle 
between his two vocations began. He was getting recognition as 
a performing artist,musical scholar and reformer and at the 
same time he was trying to free himself from the courts and 
society which gave him fame,honours and awards. 

After the death of Murshid Madani in 1907 Inayat Khan set off 
for an extended musical tour through India - singing,playing 
Jaltarang and Veena and lecturing the theory of Indián music. 
He visited Mysore,Bangalore,Madras,Kumbhkonam t Nagpatam,Tanjore 
Trichinapal1 i,Madurai,Cochin,Travancore,Colombo (Ceylon) and 
Rangoon (Burma) and finally to Calcutta. 

In Calcutta he recorded the songs for the Gramophone Company 
on 26 and 28 September 1909. The recordings were made subject 
to a contract concluded between Inayat Khan R.Pathan and the 
Gramophone Company Ltd.Ca1eutta. As per this contract he was 
required to make at least 36 records within three months. If 
required he was to make at least 24 records per contract year 
for the second and thírd year of the contract. However no 
further records were made by the company. AI 1 the 10 inch 
diameter and 78 rpm dises were issued in April 1910 as 
"GRAMOPHONE CONCERT REC0RD" labelled dises. The records he 
made were "subject to a speciál artist's royalty" and "must on 
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no iccount ba given foreign labels or fresh citilogua 
numbtrs",according to a letter from The Gramophone Company 
Ltd.(London,14 Apríl 1910). In other wordi,th*ce records never 
appeared in the regular catalogues and were probably never 
played on the rádio. 

After finishing his tour in India Inayat Khan wanted to visit 
foreign countries. During the period 1910—14 his activities 
were centred iround performing and lecturing on Indián music. 
It was also a period in Europe and the USA when the 
intellectuals and artists were attracted towards the Orient. 
Soon after his father's death Inayat Khan boarded the ship 
with his younger brother and cousin and went to New York. Ulith 
a local tabla player Ramaswami they gave a performance at the 
Columbia University and joined the well-known dancer Ruth 
St.Denis whose performance of Radha in 1905 made her 
internationa1ly famous. She produced many others shows based 
on the oriental themes but her association with Inayat ended 
soon. Although the lecture demonstrations at the university of 
California in Los Angeles and Berkeley were a great 
success,Inayat remarked [in his biography] that 'his music was 
put to a hard test in a foreign land f where it was as the old 
coins brought to a currency bank.' On the other hand the music 
was strange and at times almost amusing to Western ears. 

From USA he travelled to England in 1912 where he met 
composers and critics like A.H.Fox Strangways [author of 'The 
Music of Hindostan (1914)] and they advised him to go to 
France. In France his group was known as the Royal Musicians 
of Hindustan and they also performed with the controversial 
dancer Mata Hari. In Paris they met several musicians and 
artists (Isadora Duncan,pianist Walter Rummel and Claude 
Debussy) who became very much interested in Indián 
music,ragas,arts and philosophy. 

Inayat Khan and his group then went to Russia where they met 
the famous bass singer Fyodor Chaliapin and the composer- 
pianist Alexander Skrybin. Back in Paris in June 1914,he 
performed at the International Music Congress. He was also 
invited to perform in Germany but before he could make up his 
mind the disastrous war began and they had to pack up and go 
to England. 

Thus the First World War caused the end of Inayat Khan's 
musical career and the beginning of the Sufi Movement. 
Gradually he gave up performing altogether. His music inspired 
him in his search for the divine truth. The next 16 years of 
his life were completely devoted to this task. It demanded on 
his time and energy that in the end he had to give up his 
music. He explained this in his own words as - 

"I gave up my music because I had received from it all I had 
to receive. To serve God,one must sacrifice the dearest 
thing,and I sacrificed my music,the dearest thing to me. Now 
if I do anything,it is to tuně souls instead of instrumente;to 
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harmonize people instead of notes. If there is anything in my 
philosophy,it is the law of harmonyithat one must put oneself 
in harmony with oneself and with others. I played the veena 
until my heart turned into this same instrument;then I offered 
this instrument to the divine musician,the only musician 
existing. Since then I háve become his flute and when He 
chooses,He plays His music." 

The Sufi movement today publishes Inayat Khan's teachings on 
al1 aspects of human life covering many subjects such as 
philosophy,psychology,re1igion and mysticism,as wel1 as his 
lectures on their relationship with tone and rhythm,sound and 
music. In one of his lectures on music he said "Maybe one day 
the western world wi11 awaken to India s music as now the West 
is awakening to the poetry of the East,and beginning to 
appreciate such works as those of Rabindranath Tagore. There 
wil1 come a time when they wi11 ask for music of that kind 
too. " 

□ne is not sure whether such time has come now,but the music 
□n this CD .album takés the listeners back in time. We boast 
and claim too much about our age old tradition in music and 
about our great musicians from past,but we really do not háve 
any proof about their renderings. Fortunately due to sound 
recarding we can at least listen to short pieces of some old 
masters of last century. 

These are 78 rpm records playing for about three minutes. In 
these recordings Inayat Khan performs a wide range of ragas 
such as - Bhahana,Jhinjhoti p Purvi,Surat Malhar,Kafi and 
Sindhura (Hoři),Yaman Kalyan,Bihag Tarana,Kausi Kanada Tarana 
Ma1kauns,Jaunpuri Todi,Mand,Paraj,Khammaj Dhrupad,Pilu Barwa 
and Ghazal Jogia. He has also sung Persian Ghazals and Punjabi 
Sindhu Bhairvi and also Parsi Popetti Songs on this CD. Some 
of the songs are composed by him and one is composed by the 
Nizam of Hyderabad. 

With these 31 songs of Inayat Khan a historical document has 
been produced. On the vast time scale how much of it will be 
relevant and how important it is can be judged only when we 
háve an access to listen to it. Mr.Michael Kinnear and Dr.Joep 
Bor háve together doně this great work and thanks to them that 
we can get an idea about how Indián Classical music was sung 
in the first decade of this century. 

- Suresh Chandvankar 


Reference : 



THE COMPLETE RECORDIMGS OF 1909 


CD NF 1 50129-30 (Stereo) 
Double CD Sel 
• ADD 
Made in England 
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SHAKUNTAL TO KULAWADHU 


ijiCara/Ái dXda/ya óanyeei (s /ape sortys) isan inoaluadíe cul/uraftreasure of TlCaÁarasÁtra. V d7amasÁa M , 
^TlasÁaua/ariplays^, " 7]Áarud\ "j Saíi/ n e/c. ar'/foi-tns avrepřevaleniin ofden days. dHoweucr, /Saie XdisÁnudas 
dBÁaoe firsi in/roduced TRdara/Ái s/aycpíays ťn ÍÁeyear !<S43 a/ óanyfi. dJÁereafíer 7 /Á/s ar/form proyressedfor 
weíiověř /JO years. ^d/rea/ drama au/Áors lide J3afatan/ IPandurany DCirlosdar^ S ouind d/dtalíaíldeuaf, ópr/pad 
DírisÁna DíoíÁa/dar^ dRam 9anesÁ dradiáři and dSda/yucÁarya DCrisÁnaji RradÁadar DCÁadildar ando/Áers 
Áatte con/ridu/ed immensefy to íde enricÁment of /Á/s med/um. 

OHH/IČL) tades yreai pride in presen/iny an un/yue 4'TRXdj aíSum 1 ÓCa/yayeet d/anya con/a/n/ny 6J 
sonys from 40 popular siaye dramas suny dy epuafrum der ofmosi popufar sinyers ofyesíeryears. 1 óÁadun ta{ to 
DCuíamadÁu 1 spans a periodfrom /SSO /o 1942 , and Áence /Áis presenfa/ion is inuafua6fe decause some very rare 
sonys and ar/isfs Áape deen re - discoocredfrom odíioion. 

dLAno/Áer vary a//rac/Íoe facef of /Áis aldum is /Áe researcÁ orienied synopsis and co/nm e ní ary dy 
ÓÁri XdidyadÁar drodÁale a yreai wri/er and orátor Áimself dJÁere are ferit couple/s written dy ÓÁri díodÁafe 
wÁicÁ Áaoe deen rendeieddy JltadÁuman/i Dandedar andOmdar dÚadardar. 

Jde names of sinyers incfudedin /Áis aídum are{ DCesdavrao ÍÁÁosíe^ óaoai drandÁaroa } DCÁan óadcd ; 
dRduldarim DCÁan, Óripadrao \ \dCeveredar , TRdaster dÁinana/Á, dRnan/lJernedar, óudasini Jitu{yaondar, CÁo/a 
d/anddarua, Tjesdwani ddoíedar, dBal dranddaroa , DCrisÁnarao drore, ddCrisdnarao óÁende, dBapurao 
dPendÁardar, T^ramila dfaddav, Tdaf/opanf , dHiradai dBarodedar , óuresÁ Jíaídandar 7 dJICeenaxi\ 

[~PandÁarpurdar d/3ua 1 dBaídoda dBandedar, S d/IC ÁdondÁe, óaras ata ti dRane } l2)aíawaídar 7 ( 3ovinddJKasÁeídar , 
dlCasieróÁan/aram 7 dBapurao ddKde/dar^ óÁandar dRao óarnaid } OdirmafafadÁav, dJKaster dJCrisÁnarao, d/lCaster 
I)amfe, 'dPandii dRao OCayardar, dProf. Xjinayadrao dPatwardÁan , 'dProf. ÓuresÁ dBadu d/ITane, draudardai 
dRajdans, d/Rdas/er dRam dJKara/Áe 7 fyotsna dBÁole , dRCas/er dBÁaryauram andddduinasÁ. 

^jíde s/ayepdays from wÁere /Áese sonys Áaoe deen (aden are: ÓÁaduníaf óaudÁadra t dRamrafyauiyoy , 
dJKrieÁÁadatic, óÁap óamdÁram , óÁarada, dJKood dXdayad, dJpLanapman, d/Rdanouyay, Tdddya ddHaran, óausÁay 
dXaííof, Ówayamoar , dPunyapradÁao, CÁ/iravancÁana, ÓanyasacÁa óatmsar, dljÁau dJjandÁan^ ódacÁdPyafa t 
1)raupadt\ óaftecÁe diufam, dPaiatardÁan, UantancÁana, ÓoudÁayyaíaxmi j óÁree } d/Kdenda, ddRanadundudÁi j 
óÁidda dXda/yar, dluísidas, UidÁi SidÁit, óadÁvi d/ddeeradai 7 d^upan/ar, dKdanÁopatra, Sauifri, ddÁmru/ óiddÁi\ 
QddyacÁa óounsar, ÁdaynacÁidedi , dRndÁfyacÁi SÁaía, Ówayamseoad, dPrem óanyas anddXduíawadÁu. 

dJfiere is no doué/ iítai connassieurt tf autie milícfteráh tfifo musical(rtrasunefar alltímes ta came. 






■rosí 

STTjpTčJ ^ ycKjy 

zji&iůoftcT ě && 375739 ^mr^i ůf&zz? 377 #. waéi m&r>nff *Řmi w 

3irš. gář cmd, 9 x 7 / 99 /# 7Ůo5, čsfcsa au# wm fán*m Ftcfó. qw ífr fáwjzm 

£11$ <y/oí? 99723 27/e$ mološi 2 ) 2 ) jaj^íífJ? yi u i yfcic&i fkcJ). cdMčtt a^í^d^ízí) 3720.5 WTO 

277 cT^ej? wnrzicsi čsfflotf. gfcmwriěfl ^ic^pfpi-u^íi awffy žj^wt^čMI ^t£kf<%žzu sjz c^ícoo^Y oxní 

WH<IU W?1 *ifáť 3{F7>KRJ 3WIC5. dc^ďd ftb&ffrpt, <>l)[ttcí cfeťilcA ŽděS, Šfofd 

<t>)čČZ<*>t, 7m ČJ^?7 37395#, GlIČWrJlzf W ůllŘrifW 377^2# #jflr7 čff&LM<$tčUU 

27^<gí? WČT čfr&žf féěšf. &uccr> X7/<j>cí« # (9£Co # 9?í/2) 5gcr/o^9 27/9 čFffitifll TSfJZčT 

tpiei> icjiflawi zí/cSh GU&wcnrfl 0^7 4/ťW *7^ R>iA^wco^ii zjioQd Jtwfr tjfifžjčjsjtzii 37l<jiuiid 

m. m. (HMV) #397 femm m> h ezfcttffd mi, & 7 <ňui 3 znzz <r$d máte 
tttKMdrft 95# Děfc <757ó§ ?7č7^ ^/^cí? WSd^fá <^IU) &b 3jfcf <fflo5 S^Hollžl klíčit eWŮeS. 
tf>Í$ *7? 3l(fi[ 9*9/<Wť ČTI fíť^cř?ce7/ ^lcf<^n *72/3777:9 Č7? 'Nd, u <^lct 3Tfc$ 37TŠčT. 

M mfetálátd 37M?tft U(p amrxfa 37iě - sff. čterreT? #?9 í^ 2779 to/. 

^iř/ # mfomQrt 7TŽUČT *397 37727(75 ouíticic^u čtfídizjl Z&TlŮW 37I& Č9 jzj) ěflŮ 37X# 

3777*9 - Ů>mm Sítech, 997?'’ #f 777^9 37<gp5 95#9 ^ #779?79 ě)9#>2, *71. &fl<d&I, 

3WČI Ůvfžp?, 2je/&/oí? ‘Qo*>tÍti<TH J F5te7 5799^ 27X7977 es)eÍ9>2, 97?5 ^ŤETcf, <p&R !9 3^ (pf^lldd 

?fi, mym $s/ 2 </> 2 , u&íčsi anm, 777 , ^ 397 ^ čts^w, ^7 rfhnšft, *ťs?%&tr § 377 , 

mfcbfái didňtt, ořř. ím. vmdcft čucíicjcsur, ziffck jrrtfci^, *n. vúciitw, 97^727 

<^acf>ť, & c b'i'i(<J 'ii't G 1l&b, otrycT, ^77. ^3^7779, 577. <ÍWC^, ýfcctčlci Gl J l{<bč s $. RlttilWb&ci 

WCc/iJof, 5Í. 97^[ **116%, t»íí frmif? < l /<Jíť2/, 577. 'U d i •HilÁ, u^doíi^tl 577. 'Hl r J(cJčI<tf, 3J^^fl?T. 

LTČ1X ti<Áld GtlCcpiqGJ y&Tul ^JČTS e}>e$cíl 3JI& Cd(*í) cHU 37lŠč7: ^IbjKÍČ^, čft^., 

&2Ó37, ópíitbf&b, WWW, 777797, ogfKnimb, fůíII&^L 77X79 ff>e«)có p 79279?, 

3°9 579779, fádďrjoil, ČJ^MUzU TŤtfR, mrďmT. D9^9 077^57, ^7^. 777^ ^rf/5/, tf&ltfa. dMzJcil, 
#577327 ě55#, $}, 3W/>I, RlčfrPb-bdm, g[Č5#97?7 T fófófefeřr7. 777#? #2/9/^ g^Tř??, 

(JHG&laM, -iilíh^l, 3757Č7 327797 272772, Č53^77# 3779009/9? W7957, 29272Í99 5 . 7)e^2?e9/27, 

37]£*7 ^Č59^. 

^ aj^WSčf ?79 ťfóčpWíft# t95 3íCtX29 5^CĎ Ž9I d2 u U2 2ZŠř affiS. 
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REVIEW 


" NATYA GEETGANGA - 'SHAKUNTAL TO KULWADHU' [ 1BB0-1942II 
- A FOUR CASSETTE PACK (TFHV 845223-26) s 1996. 


Marathi sangeet (musical) dramas and songs in these dramas ls 
a peculiarity of Maharashtra. In 1842/43 Mr.Vishnudas Bhave 
laíd the foundation of Marathi drama at Sangli. To celebrate 
150th anniversary of this event BIRC presented a listeníng 
session títled - 'Shankutal Te Kulvadhu' in 1992. Mr.Prabhakar 
Datar selected the songs for this programme. The listening 
session Mas successful beyond our expectations. 

Four years Uter in 1995/96 HMV propDsed to reissue some of 
the monumental Marathi stage songs under the same title viz. 
SHAKUNTAL TQ KULWADHU and to presarve the golden voices of old 
masters recorded on 78's shellacs. Mr.Prabhakar Datar and SIRC 
decided to co-operate this venture and the outcome is this 
wonderful four cassette pack. It contains about 63 songs from 
40 dramas and sung by about 40 different artists. The 
selectian of-the songs is doně by Mr.Datar and the scholarly 
commentary is given by Mr.Oidyadhar Gokhale. 

In February 1996, this four cassette pack was released under 
the title - 'Shakuntal Te Kulvadhu'. All the 78's ušed were 
provided by Mr.Prabhakar Datar and he insisted that SIRC 
should be given credít on the display cover. Through this 
cassette some of our old master's voices háve been now 
preserved. We are most grateful to Mr.Datar for his help and 
support provided to HMV in making this dream a reality. 

A release function for this cassette waa organiaed by HMV and 
the set Mas released / inagurated by chief guest Mr.Bal 
Thackrey. He felicitated Mr.Datar and Mr.Chandvankar along 
with others who helped in the production of this cassette set 
containing historical recordings. 

As narrated by Mr.Gokhale in his ccmmentary,these songs will 
help an uninitiated listener in getting familiar with the 
classical and light classical music of India. This is because 
these songs are based on pure classical ragas,thumbris,horis 
and Punjabi and Kannadi gayaki. Also included are folk styles 
like Lavni,Phataka,Ji 1lah and so on. Transfere from old noisy 
78's is excellent. Mr.Gokhale's commentary is approriate. 
However the songs by Madhuvanti Dandekar,Omkar Dadarkar are 
not fitting to the mood and objective of this cassette. 
Instead Mr.Gokhale should háve just recited these poems. 

This cassette lacks very severely in providing sufficient 
documentary information. All the four cassettes háve beautiful 
old pictures on inlay cards. These are the scenes from drama 
and the pictures were provided by Mr.A.G.Thakurdesai. However 
there is no explanation/details of these pictures and these 
are left to the readers/1isteners lmagination. 
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SHIVSENAPRAMUKH SHRI BALASAHEB THACKREY FELICITATIN0 MR ci inpeu 
CHANDVANKAR HR.SURESH 


SHIVSENAPRAMUKH SHRI BALASAHEB THACKREY RELEASING THE 
'NATYA GEET GANGA' CASSETTE.CFEBRUARY 1996]. 
EXTREME RIGHTsMR.PRABHAKAR DAT AR,SURESH CHANDVANKAR 
AND MR.ASHOK THAKURDESAI 
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In the song details given on the inlay carda there are severe 
mistakes which could háve been taken care of. To give an 
example - cassette no.3,side two last track - Payori Maine' 
sung by Balgandharva from drama —'Sadhwi Meerabai'. Credit is 
given to Mr.S.A.Shukla who was the author of the drama. He had 
also composed some songs but how can one give credit to him 
for this well known Meera bhajan. In fact ín the last 
stanza,line 'Meera Kahe' can be distinctly heard. 

The songs are reíssued from old originál 78's. However there 
i 5 no mention about the date/month/year of issue of the record 
and hence one doesn't know whether the recording is from 
acoustic or electrical era. 

Already HMV is known to make serious mistakes on the cassette 
covers and on inlay cards. But at least care should háve been 
taken while issuing these historical recordings. This is 
because this information shall be ušed by generations after 
generations for their research and same incorrect information 
shall be pasšed on. 


- suresh chandvankar,Hon.Secertary, SIRC,Mumbai 
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LETTERS TO THE EDITOR 


From — Mr.Romesh C.Aeri,20,Ashťon Avenue Downsview 
ONT.CANADA M3M IG5.Tel.(416) 242-8300 


DateiJuly 25,1995 
Dear Mr.Chandvankar, 

Please accept my heartfelt and sincere thanks for speedily 
despatching the TRN materiál through my friend Mr.Toor. Also I 
must hasten to add my conqratulations to you personálly for 
the commendable work you are doing for this precious component 
of Indián cultural heritage. Perhaps in the past there was no 
organised attempt made in this regard for the cause of Indián 
music on gramophone records. 

The instant I started going through the materiál in the 
journal,your tremendous personál enthusiasm,1ove and bhakti 
(absolute devotion) began to skin forth. The TRN's would 
indeed be ofgreat benefit as here one is always starved of 
the news about Indián music and recordings. Perhaps a copy of 
an audio or video of the SIRC meetings and the proceedings 
would add more to it. 

Here in the west, I find deep interest in Indián music 
especially amongst serious students of music and academieians. 
On a personál notě,I enjoy collecting as much as I do 
listening. If you can let the word about my desire to get in 
touch with Agra Gharana broadcast recordings (or mehfils or 
concerts),then in an exchange I can source out North American 
and European issues of CD's of Indián music. 

My collection mostly includes North Indián Classical music 
recordings [CD's] of labels like Rhythm House,EMI,T.Series,MIL 
Inderico—India,Jeck1in,Wergo,Music of the world,EMI (North 
America) ,Polydor,World Pacific,Audiorec,Ocora,Auvidis,Rounder, 
Nimbus(enti re selection),Navras,Natraj,Mušená1p,Maker,Chandhra 
Dhara,Venus,Nee1am Audio,A1urkar CD's,Moment Records,Raga 
Records (New York),Sam,Biswas,Nonesuch etc.to name a few. 

Looking for an interesting long association with all of you 
there. What has pleased me most is the fact that we háve 
eminent academicians like Mr.Michael S. Kinnear (Australia) 
and Prof.Sharadbhal Mehta with us in our activity to guide and 
advice us. Now what about Calcutta people like Sharbari Roy ? 

Thanks again, 

Sincerely Yours, 

Sd/- 

[Romesh C.Aeri] 
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3IRC NEWS FROM SOLAPUR 


During the period of this report we presented following 
listening sessions — 'Khoya Khoya Chand' — a series of 
sessions on - "Music directors-forgotten". 


The world of Hindi film songs has iťs glorious contribution 
by hundreds of composers/music directors. Some of them háve 
contributed very little but they are remembered even just for 
one song. Yes,there are many such composersí 5IRC,Solapur has 
planned a series of listening sessions to mark the mamory of 
such forgotten composers - 'In Qblivion'. Out of four such 
programmes we háve presented first one on February 18,1996 
under the title series - 'Khoya Khoya Chand'. This sessions 
was attended by over 100 listeners. Mr.T.V.Sardeshmukh,noted 
author and critic of Marathi literatuře was felicitated on 
this occasion. He expressed that this gift of nostalgia will 
prove to be the great gift and relief for everyone in the 
audience. The title was suggested by Póre brothers who also 
made an interesting invitation card keeping up with their 
reputation ip this field. 

[13 Details of the songs played in the programme - 

" Khoya Khoya Chand " - Part 1 on 18.02.1996 


MUSIC DIRECTOR / SONG TITLE / FILM / ARTIST / LYRICIBT 

13 Gyandutt / Nain Heen Ko Rah Deekha Prabhu / Bhakta Surdas / 
K.L.Saigal / D.N.Madhok 

23 Pandit Govindram / Man Bhooli Kathaye / Doosari Shadi / 
Shamshad Begum 

33 Kamaldas Gupta / Ae Chand Chhup Na Jana / Jawab / Kanan 
Devi / Pandit Madhur 

43 Khemraj / Chanda Des Piyake Ja / Bhartruhari / Ameerbai 

53 Bulo C.Rani / Mast Chandani Jhoom Rahi Hai / Pyarki Baaten 
/ Mukesh and Geeta Dutt / M.L.Khanna 

63 K.Datta / Aa Intezar Hai Tera / Badi Ma / Noorjahan 

73 Ram Ganguli / Kahe Koyal Shoř Machaye / Aag / Shamshad 
Begum 

83 Pandit Amarnath / Hath Seenepe Jo Rakh De / Mirza Ghalib / 
Noorjahan and G.M.Durani 

93 Shyam Sundar / Kya Raat Suhani Hai / Alif Laila / Lata 
Mangeshkar and Mohammad Rafi / Sahir Ludhiyanvi 

103 Jamal Sen / Dooř Des Se Aaja Re / Shokhiyan / Suraiyya and 
Lata Mangeshkar / Kedar Sharma 

113 S.D.Batish / Jala Kar Aag Dilmen / Toofan / S.D.Batish / 
Waheed Quereshi 

123 Mohammad shafi / □ Bichhade Huve Sathi / Halchal / Lata 
Mangeshkar and Mohammad Rafi / Kumar Barabanqvi 

133 Nashad / Tasveer Banata Hun / Baradari / Talat Mehmod / 
Kumar Barabanqvi 

143 Shivram / Daulatke Jhoote Nashemen / Oonchi Haveli / 
Mohammad Rafi / Bharat Vyas 

153 Arunkumar / Gore Gore Haathonme / Parineeta / Asha Bhosle 
and chorus 
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16 ] Timir Baran / Kaise Koi Jiye / Badbaan / Geeta Dutt / 
Indivar 

17 ] A.R.Qureshi / Dii Matwala / Bewafa / Lata Mangeshkar / 
Sardar Sailani 

18 ] Vinod / Yaad Aanewale / Anmol Ratan / Talat Mehmood and 
Lata Mangeshkar 

19 ] Ftroz Nizami / Yahan Badla Wafaka / Jugnoo / Mohammad Rafi 
and Noorjahan 

20] Sajjad Hussain / Ye Kaisi Aajab Dastan / Růstám Soharab / 
Suraiyya 


[II] Detaile of the aongs played in the programme - 

*' Khoya Khoya Chand JJ - Part 2 on 16.03.1996 


MUSIC DIRECTQR / SONG TITLE / FILM / ARTIST / LYRICIST 


1] AIi Akbar Khan / Aai Kahinpar Shadmani / Aandhiyan / 

Lata Mangeshkar / Pandit Narendra Bharma 

2 ] Snehal Bhatkar / Sochata Hun / Hamari Yaad Aayegi / Lata 
Mangeshkar and Mukesh 

3 ] Sudhir Phadke / Jyoti Kalash Chalke / Bhabhiki Chudiyan / 
Lata Mangeshkar / Pandit Narendra Sharma 

4] Jagmohan / Pyarki Ye Talkhiyan / Sardar / Lata Mangeshkar / 
Kaif Irfani 

5] Ninoo Mujumdar / Nazarnt Kaha Diya / Bhaisaab / C.H.Atma / 
Shailendra 

6] Krishnadayal / Badraki Chhaontale / Lekh / Suraiyya and 
Mukesh / Raghupat Rai 

7 ] Babul / Aankh Me Shokhi / Reshmi Rumal / Suman Kalyanpur 
and Manna Dey / Raja Mehandi AIi Khan 

B] Shivramkríshna / Kitna Meetha Hota Hai / Teen Batti Char 
Rasta / Lata Mangeshkar / P.L.Santoshi 

9 ] Chic Cholote / Aa Teri Tasveer / Naadan / Talat Mehmood / 

P.L.Santoshi 

10 ] Shailesh / Aansooki Chhaonmen / Parichay / Lata Mangeshkar 

11 ] S.Madan / Ye Raat Ye Phijhae / Batwara / Mohammad Rafi and 
Asha Bhosle / Majrooh Sultanpuri 

12 ] B.D.Burman / Manzi Meri Naiyya / Chaar Paise / Lata 
Mangeshkar 

13 ] G.S.Kohli / Baharon Tham Lo Mera / Namasteji / Mukesh and 
Lata Mangeshkar 

14 ] Vasant Ramchandra / Jamuna Ke Teer / Buhagan / Lata 
Mangeshkar 

15 ] Jayant Jomhi / Pyarki Baaten / Matlabi Duniya / Mukesh / 
Ramesh Gupta 

16 ] S.Sudarshan / Baat Chalat / Ladki / Beeta Dutt 

17 ] C.ArJun / Nazar Ootha Ke Ye / Ek Saal Pahale / Talat 
Mehmood and Asha Bhosle / Akhtar 

18 ] Iqbal Ouereshi / Ta Thaiyya Karake / Panchayat / Lata 
Mangeshkar and Geeta Dutt 

19 ] Pardesi / Chand Ri Moři / Banjaran / Lata Mangeshkar and 
Mukesh 

20 ] S. Mohindar / Gujara Huva Jamana / Shiri Farhad / Lata 
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Si tťing-Left i Mr. Ashok Thobde,ťhird iPť .Prabhudev Sardar 
RighťsMr.Mohan Bohoni 
Standing:Center—Mr.Jayant Raleraskar 
Ríght:Mr.Nikhi1 Raleraskar 

[III] Details of the songs played in the programme - 
" Raga Piloo 11 presented jointly by SIRC,Solapur and Sangeet 
Sabha. Veterán musician and singer Pandit Prabhudev Sardar 
explained raga Piloo and its signi i ícanee- Over ÍOO musíc 
lovers attended this programme. Mr.Mohan Sohoni and Mr.Jayant 
Raleraskar presented the programme. The records played were — 


1] Shehanai / Raga Piloo / Bismillah Khan 

2] Abdul Karim Khan / Soch Samajh Nadan / Columbia BEX 260 

3] Bansari / Pannalal Ghosh (Piloo Thumri) / HMV N 15923 

4] Kuthe Guntala (From Marathi dramaiSatyagrahi) / G.N.Joshi / 

HMV N 5077 

5] Harmonium-Piano / V.Balsara and Gyanprakash Ghosh / Tabla* 
Shymal Ghosh 

6] Chandanka Palna / From Hindi filmiShabab / Hemant Kumar / 
Naushad 

7] Prof.Narayanrao Vyas / Kamaniya Kaheko (Piloo Thumri) 

/ HMV N 5698 

8] G.M.Londhe / Priya Jari Ha Sahavas Mala (From Marathi 
dramatSavitri) / ODEON SA 3008 

9] Sitar—Guitar / Raiskhan and Brijbhushan Kabra 
/ HMV LP ECSD 2485 

10] Gulám Ali / Balam Mohe Chhodke Na Ja 

11] Begum Akhtar / Piloo Thumri 

12] Tarap Tarap / (From Hindi fi1msShatranjke Khiladi) / Amjad 
Khan 

13] Mohe Panghatpe Nandlal / Lata Mangeshkar / Naushad / 
Shakeel Badayuni / ODEON LP 3AEX 5003 

14] Sarod / Amjad Ali Khan / TablaiChandra Mohan 

15] Nirmala Devi / Moři Báli Oomar (Piloo Thumri) 

/ HMV N 88072 

16] Bade Gulám Ali Khan / Biraha Na Jala 

17] Bansari and Santoor / Hariprasad Chaurasiya and Shivkumar 
Sharma 

18] De Hanta Ya Sharanangata / Chhota Gandharva (From Marathi 
dramasManapman) / HMV ECLP 2312 
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[IV] Detail* of the songs shown on video in the programme - 
11 Inimmi table Nutan ”. This programme, prtsentcd on Juna 
23,1996 Mas attended by svar 200 music lovers. It Mas 
conceivad and edited by Nikhil Ralaraskar,Santosh Sur«Masc of 
sunrise studio. The programme took its finál shape after 
painstaking afforts for over two months. Por* brothars 
prepared nice invitation and newspapers gava wide pre- 

publicity to this programme. Also the event Mas covered by 
Solapur Vrutta Darshan for T.V.cable operátor*. 


SONG TITLE / FILM 


1] liusic Piece / Sujata 2] Jogan Ban Jaungi / Shabab 3] Káli 
Ghata Chhaye / Sujata 4] Nainomen Surajki / Baaant 5] Báje 
Payal Chám Chám / Chhaliya 6] Ye Tanhai Haye / Tere Gharke 
Samne 7] O Nigahe Mastana / Paying Guest 8] Bhayari Bequence / 
Dii Hi To Hai 9] Nigahe Milaneko / Dii Hi To Hai 10] Phool 
Tumhe / Saraswati Chandra li] Chand Phir Nikala / Paying Guest 
123 Jogi Jabse Tu Aaya / Bandini 13] Ek Ghar Banaunga / Tere 
Gharke Samne 14] Sequence from Anarí 15] Chori Chori Ik Ishara 
/ Basant 1^] Pyar Par Bas To / Soneki Chidiya 17] Haye Unki 
Woh Nigahe 1 / Akhari Dav 18] Sequence from unreleased film 
'Shikwa' 19] Tera Mera Sath Rahe / Baudagar 20] Dii Diya Hai / 
Karma 21] Chandansa Badan / Saraswati Chandra 22] Wo Chand 
Khila / Anari 23] Cat Cat / Dillíka Thug 24] Dekho Rutha Na 
Káro / Tere Gharke Samne 25] Lata Mangeshkar speaks on Nutan 
26] Man Mohana / Seema 27] Mora Gora Aanga Laile / Bandini 2B] 
Suno Chotisi Gudiyaki / seema 


Mr.Jayant Raleraskar,134 A 'Nirzar' Indira Nagar 
Bijapur Road,3o1apur — 413 004. Haharashtra State.India 
Phone - 0217-611 424 
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SIRC NEWS FROfl TULJAPUR 


SIRC,Tuljapur activity began from Bth June 1996. Surprisingly 
there Mas a very good response and about 60 music lovers 
attended this programme and the listening session. In the 
begining Mr.Shashikant Lavnis explained the need for st :h 
programme* and welcomed the audience. The SIRC,Tuljapur ur t 
Mas inagurated by Mr.Mohan Sohoni - President,SIRC,So1apu . 
Mr.Jayant Raleraskar, Hon.Secretary 3IRC,Solapur explained ti í 
importance of record collection and gave information abot 
SIRC and its activities. 

The programme Mas conducted by Mr.Sudhir PeshM* Mho initiated 
this activity at Tuljapur and he also proposed vote of thanks. 
A nice invitation card Mas prepared by Mr.Shashikant Lavnis. 
The programme titled - 'Rimjhim Ke Tarane' Mas composed of 
Hindi film songs based on monsoon mood. The atmosphere Mas 
elevated when a sudden shower drenched the surroundings of the 
halí- The songs played were - 


SONG TITLE / FILM / MUSIC BY / LYRIC / SINGERS / RECORD NUMBER 

1] Aha Rimjhimke Ye / Usne Kaha Tha / Salil ChoMdhari / 
Shailendra / Talat Mehmood and Lata Mangeshkar 

/ HMV LP 3AEX 3206 

2] Rimjhim Rimjhim Badarava / TangaMali / Salil Chowdhari / 
Shailendra / Prem Dhavan / Lata Mangeshkar / HMV BMLP 2020 

3] SaManmen Barkha / Biwi Aur Makan / Hemantkumar / Gulzar / 
Hemant Kumar / HMV PMLP 193 

4] Jindagibhar Nahi Bhulegi / Barsatki Raat / Roihan / Sahir 
Ludhiyanvi / Mohammad Rafi / HMV ECLP 3603 

5] Thandi Hava Káli Ghata / Mr.& Mrs.55 / O.P.Naiyyar Majrooh 
Sultanpuri / Geeta Dutt / HMV M0AE 4157 

6] Rimjhim Ke Tarane Leke Aayi Barsat / Kala Bazzar / 
S.D.Burman / Geeta Dutt and Mohammad Rafi / Cassette 

7] Jhir Jhir Barse Sawan / Ashirwad / Vasant Desai / Gulzar / 
Lata Mangeshkar / HMV BMLP 2026 

8] Dekho Bina SaMan / SaMan / Hansraj Běhal / Prem Dhavan / 
Mohammad Rafi / HMV ECLP 5849 

9] Ham Tum Ye Bahar / Ambar / Gulám Mohammad / Shakeel 
Badayuni / HMV BMLP 2019 

10] Sawanki Ratonmen / Prem Patra / Salil Chowdhari / Gulzar / 
Talat Mehmood and Lata Mangeshkar / Cassette 

11] 0 Sajana Barkha Bahar Aayi / Parakh / Salil ChoMdhuri / 
Shailendra / Lata Mangeshkar / HMV 3AEX 5206 

12] SaMan Aye Ya Na Aye / Dii Diya Dard Liya / Naushad / 
Shakeel Badayuni / Mohammad Rafi / HMV ECLP 5404 

13] SaManke Jhoole Páde / Jurmana / R.D.Burman / Anand Bakshi 
/ Lata Mangeshkar / HMV ECLP 5582 

14] Lapak Jhapak Tu / Boot Polish / Shankar Jaikishan / 
Shailendra / Manna Dey and Chorus / HMV ECLP 5710 

15] Ajahu Na Aaye Ba lama / Sanjh Aur SaMera / Shankar 
Jaikishan / Hasrat Jaipuri / Suman Kalyanpur and Mohammad 
Rafi / HMV EMGP 5023 

- Sudheer Peshwe 
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THE RECORD COLLECTOR 


Mr .André' Briintl ,FrmcB 


I am a life member of SIRC,43 ye*r* old,French and living in 
the luburb of Pari*. Originálly I cam# froflt the wtfť coast of 
Franc* called 'Brittany'. In this part of France we háve 
traditional music but not classical. A* ucn in the picture 
two musicians are playing a bombarde (lika Shehanai) and a 
binian (bagpipe). The muticians in the begining of this 
century had an amazing technical skill and the first 7Q'« of 
their music are vary very difficult to find. I am collecting 
these items. For the western music my taste goes to violin 
concerto and some piana works. 

When I mas five/seven years ald,my father ušed to listen to 
rádio programmes on shortwaves. Usually it ušed to be Arabian 
music from North Africa. I remember that period very much and 
probably that was the crucial period for developing my musical 
tastes later on. When I was lixteen,I bought my first Indián 
LP which was not classical as it was Anand Shankar playing 
with his sitar a hit from The Rolling Stones Jumping Jack 
Flash'. The sound of sitar was very much pleasing to my ears. 
Then was a long period to buy Rockn Roli music. From time to 
time I ušed to buy some ethnic records from 
Iran,Japan,Bali,Ireland with some Ravi Shankar'* LP's. About 
ten years ago f a day D arrived when I met a record collector in 
a big store in Paris. He took me to his own store and showed 
me his collection. That was perhaps the largest collectian of 
Indián records in Europe. He knew quite well the records from 
North and South India. 

From this period I began to look for Indián records in 
different labels. One day I had an opportunity to listen to 
some nice 70's of Indián music. The records were from South 
sung by Coimbatore Thayi...early 1905/10 recordings. That was 
something great to hear. The records of course were not for 
sále...but it didnt matter. I had the same surprise as it was 
once on the radia,latě in the eveningsl!. I háve also listened 
to great Turkish singer Hafiz Bourhan on rádio. I realised 
that these 78's were very nice ta look at and to listen to and 
I was fasclnated with these old records. The sound is originál 
and not trafficked!!!. These first recordings háve got 
something of magie. They represent and show the evidence of 
the past and most of the time these háve not been reissued on 
LP's and some of them might appear on CD'* I hope. But how 
many singers and musicians are forgotten or disappeared for 
ever ???. 

My little collectian of records began to grow then. It is now 
of a reasonable size. My wish is not to become an impartant 
collector. I do not háve money for it. When you are 
co1lecting,it's an history withaut end í. I rather like some 
good items of quality and would like to appeal to SIRC members 


35 





to help me in getting the records in the following labels - 
Gramophone Concart Record,Beka,Nicole,Pathe,Zonophone,Odeon. 
One or two records of each label and containing male and/or 
female voice will be alright. The records however must be in 
mint condition. I háve no chance to find these in Europe. I am 
greatly interested in the tirst LP's period 1955-75. For 
instance all the records of - Bundu Khan,Mohammad Shareef 
Khan,Balram Pathak,Sharan Rani....Again the records should be 
in mint condition. I am also interested in getting the 
biographies of Sarangi players from India - ©speciálly 
Mr.Gopal Sharma. 

I never had been to India but want to visit sometime in future 
and meet SIRC members and collectors. I would like to remind 
what has been said in volume three of The Record News - A 
National Sound Archives must be created in India. This is 
absolutely essential in India to preserve the musical heritage 
for the generations to come. SIRC is unique and shall grow 
slowly and steadily and will be profitable to all of us. 

I háve both the discographical works of Mr.Michael Kinnear and 
we all lovef* of Indián music are lucky to háve these books 
and thanks to Michael Kinnear for this great work. The 
discography of Hindustani and Karnatic music is a great source 
of reference and so is the one by Alain Danielau. Our 
quarterly magazíne is a true bond between us and I hope that 
in the years to come we shall keep meeting each other through 
this Journal. May be in future all the members from all over 
the world could meet in a seminář or a long week end in a 
plače like Mumbai. 

Finálly I would like to thank to all those who háve 
contributed in the creation of 'The Record News' and wish a 
long life for this unique journal. 

- André' Brunel,47 Rue Louise Michel 
773B0 Combs.La.Vi1le 
Paris,France 



Mr.André' Brunel (1994) 
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CONTENTS OF THE BACK ISSUES OF 


" THE RECORD NEWS " 


TITLE OF THE ARTICLE / COMPILATION (NAHÉ OF THE AUTHOR) 


VOLUME 1 - JANUARY 1991 


- Reading Indián record labels - Part One - Gramophone and 
Zonophone Records (Michael Kinnear) 

- Surshree Smt.Kesarbai Kerkar ~ A Discography 
(Suresh Chandvankar) 

VOLUME 2 - APRÍL 1991 


- A short introduction to Discography (Bili Dean-Myatt) 

- Letters to the Editor 

- Reading Indián record labels — Part Two — Nicole Record 
(Michael k'innear) 

- Discography of Latě Randit Kumar Gandharva (K.R.Tembe) 

VOLUME 3 - JULY 1991 


- PecLiliar Records (Suresh Chandvankar) 

- Records of Qld Marathi Bhavgeete (A.G.Thakurdesai) 

- Reading Indián record labels - Part Three — Beka Record 
(Michael Kinnear) 

- Canned Concerts (Prof.R.C.Mehta) 

VOLUME 4 - OCTOBER 1991 


-- Records of our national songs (Suresh Chandvankar) 

- Records of the music composens tram the oblivion. 

(S.Jayraman) 

- Records of classical music in film songs (Prabhakar Datar) 

- Reading Indián record labels—Part Four — Odeon Record and 
Odeon (Michael Kinnear) 

- First annual report on SIRC activities - 1990/91 

VOLUME 3 - JANUARY 1992 


- Juga1 bandi on records (K.R.Tembe) 

- Records of Raga Marwa and Raga Shree (V.R.Joshi) 

~ Records of film songs of Madan Mohan (Pradeep Acharya) 

- Khayal and Thumri gayaki of Latě Miss Gauhar Jan of Calcutta 
(Prof.S.R.Mehta) 

~ Letters to the Editor 

- The First Indián Disc Record Manufacturers (Michael Kinnear) 

- Preserving the musical past of India through old Gramophone 
Records (Suresh Chandvankar) 
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VOLUME 6 


APRÍL 1992 


- Records of Desh Bhakti Geete (S.Jayraman) 

- Records of old Marathi Bhavgeete (S.A.Sukhtankar) 

- Records of Classical music and Popular songs 
(Prabhakar Datar) 

- Records of Marathi Film Songs - 1930-1960 
(Prabhakar Datar) 

- Reading Indián record labels — Part Five — Pathe and 
Pathephone (Michael Kinnear) 

VOLUME 7 - JULY 1992 


- Musical tribute to Latě Pandit Kumar Gandharva through old 
Gramophone Records (K.R.Tembe) 

- Records of Latě Master Deenanath Mangeshkar 
(Prabhakar Jathar and Ram Page) 

- Records of\Hindi film songs composed by O.P.Naiyyar 
(Jayant Raleraskar) 

- 'Mera Naam Jankibai of Allahabad' (Prof«S.R.Mehta) 

- Letters to the Editor 

~ W.S.Burke — The First Disc Record Artist of India 
(Michael Kinnear) 

- " English " Indián Gramophone Numbers 
(Frank Andrews and Michael Kinnear) 

- A Review of an audio cassette — 

"Swaranjali - A Homage to the Maestro" (Suresh Chandvankar) 

VOLUME 8 - OCTOBER 1992 


- Rare records of Asha Bhosle's Marathi Songs (Sharad Dalvi) 

- Rare Hindi Film songs by Lata Mangeshkar on video 
(Prakash Joshi) 

- Records of Latě singer Mufcesh (P.T.Shastri) 

- Records of Bal Gandharva — Ek Smaran (Prabhakar Datar) 

- Biographical notě on Latě Mr.K.L.Saiga1 
(Suresh Chandvankar) 

- Discography of Latě Mr.K.L.Saiga1 (Michael Kinnear) 

- Second annual report on SIRC activities - 1991/92 
(Suresh Chandvankar) 

VOLUME 9 - JANUARY 1993 


- Moujuddin Khan - Notes on Biography and Discography 
(Prof„S.R.Mehta) 

- Glenn Miller Army Air Force Band and his records 
(E.F.Polic) 

- Discography of Latě Miss Qauharjan of Calcutta 
(Michael Kinnear) 
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VOLUME 10 


APRÍL 1993 


- Hindi Film songs camposed by C.Ramchandra on video 
(Prakash Joshi) 

- Records of old Marathi Bhavgeete (Prabhakar Datar) 

~ Records of unforgetable songs of forgotten composers 
(Prakash Kamat) 

~ The Record Col lector - Mr.Mallappa Ankalgi., Bol apur 
(Jayant Raleraskar) 

- Biographical Notě on Bal Gandharva (Suresh Chandvankar) 

- Discography of Bal Gandharva (Michael Kinnear) 

- Stamps on Records (Adam Miller) 

VOLUME 11 - JULY 1993 


- Gani Galyatali Gani Manatali (horeahwar Patwardhan) 

- Records of Multifaceted Ravi Shankar (K.R.Tembe) 

- Records of Hindi Film Songs Composed by N.Dutta 
(Pradeep Acharya) 

- 'Gurshree Smt.Kesrabai Ker kar' (Prof„S.R.Mehta) 

- Discography of Surshree Smt.Kesrabai Kerkar 
(Michael Kinnear) 

- Reading Indián Record Labels ~ ' Sun Disc Record ' 
(Michael Kinnear) 

VOLUME 12 - OCTOBER 1993 


- 'Ustad Faiyazkhan' - A living legend in his life 
time (Prof.S.R.Mehta) 

- Music recording in digital formát (Mr.Sunil Dutta) 

- Letters to the editor 

- The record col lector - lir. Philip Yampolsky 

- Third annual report on SIRC activities - 1992/93 
(Suresh Chandvankar) 

VOLUME 13 - JANUARY 1994 


- Gala>:y of musicians (Dr.Prakash Joshi) 

- Record detaile - 'Shakuntal to Kulvadhu'(Prabhakar Datar) 

- Discography of Moujuddin Khan (Michael Kinnear) 

- Records wanted - Wants Li.sts 

- Collector's items 

- Book Reviews / Announcements 

VOLUME 14 - APRÍL 1994 


- Discography of Jankibai of Allahabad (Michael Kinnear) 
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VOLUME 15 


JULY 1994 


■ Records of Mr.Sudheer Phadke — (Mr.K.R.Tembe) 

- Records of the programme:'Gani Manatali / Galyatali' 
(Mr.Moreshwar Patwardhan and Mr.Prabhakar Datar) 

- 'Records of Mr.Datta Davjekar' - (Mr.Prabhakar Datar) 

- Khan Saheb Abdul Karim KhanaLife,Gayaki and records 
: Lecture notes (Prof.S,R.Mehta) 

- Collector's Items (Mr.Suresh Chandvankar) 

- An appeal for the Information on 'National Gramophone 
Company' (Mr.Michael S.Kinnear) 

- Letters to the editor 

VOLUME 16 - OCTOBER 1994 


- Reading Indián Record Labels — Part 7 

'Singer Record' and 'James Opera Record'(Michae1 Kinnear) 

- In the Matter of Mahomed Hussain (Naginawale) 

(Michael Kinnear) 

- Lecture notes on Pandit Omkarnath Thakur 
(Prof.S.R.Mehta) 

- Fourt.h annual Report of SIRC (Suresh Chandvankar) 

VOLUME 17 - JANUARY 1995 


- Lecture notes on Great Thumri Exponent — 'Siddheshwari Devi' 

(Prof.S.R.Mehta) 

- 'The Romance of Recording '-India-Ar tic les I I I and III 
(William C.Gaisberg) 

- Notes on the articles [I-III] - 'The Romance of Recording' 
(Michael Kinnear) 

VOLUME 1B - APRÍL 1995 


- Lecture notes on Ustad Bade Ghulam AI i Khan i L i. f e „ Gayak i and 
records (Prof,S.R.Mehta) 

- Notes on Latě Mr.V.B.Alias Bapurao Pendharkar 
(Suresh Chandvankar) 

- Discography of Latě Mr.V.B.Alias Bapurao Pendharkar 
(Michael Kinnear) 

- Letters to the Editor 

- Collector's Items (Mr.S.K.Chatterjee) 

VOLUME 19 - JULY 1995 


- Rare record of Latě Mr.Morarjibhai Desai 

- Notě on Pandit Ram Narayan 
(Suresh Chandvankar) 

- Discography of Ustad Allaudin Khan 
(Michael Kinnear) 

- Lecture notes on : Vilayat Husteein Khan (Prof.S.R.Mehta) 

- Discography of Vilayat Hussein Khan (Michael Kinnear) 

- Letters to the Editor 
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VOLUME 20 


□CTOBER 1995 


- Reading Indián Record Labels " 'Ramagraph' 

The history of Ram-A-Phone and Ramagraph records' 

(Michael Kinnear) 

- The Rama-phone catalogue (Beptember 1907) (Michael Kinnear) 

- 'Bal Sandharva'-revisited (Michael Kinnear) 

- Report on SIRC activities [July 1994-June 1995] 

(Suresh Chandvankar) 

- The Record Collector (Mr.Bill Dean Myatť) 

VOLUME 21 - JANUARY 1996 


— Woťe on Rainkrishnabuwa Vaze (Suresh Chandvankar) 

- Discography of Ramkrishnabuwa Vaze (Michael Kinnear) 
■ SIRC news from MLímbai ,Pune , Goa, Nanded and Solapur 

VOLUME 22 - APRÍL 1996 


- Notes on tílehboobjan of Solapur (Jayant Raleraskar) 

- Discography of Miss Mehbubjan of Solapur (Michael Kinnear) 

- Letters to the Editor 

~ SIRC news from Mumbai and Pune 


SOCIETY OF INDIÁN RECORD COLLECTORS (SIRC) 

207 PARASHARA, TIFR HSG. COLONY, NAVYNAGAR, COLABA, BOMBAY-400 005. 


[Established : 1990] 


The Society of Indián Record Collectors intends to bring 
together all persons,Institutions interested in - 

" PRESERVATION, PROMOTION AND RESEARCH " 

in all aspects of Indián musical culture. It intends to - 

* Bring together all music lovers for sociál camnnmication by 
way of listening to the recorded music. 

** Publish a quarterly journal - "THE RECORD NEWS” - in which 
research articles,reviews,notices,reports,new releases smáli 
advertisements,etc.will be published. 

*** Freely disseminate information between the members of the 
society about the collectors of old records,their collections 
with an emphasis on the preservation of old records and 
recordings. 
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